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Lisa Mitchell





Room 205

Lake Oswego High School



E-mail: Mitchell@loswego.k12.or.us

General Course Description

The advanced senior curriculum in Lake Oswego is designed according to the philosophical framework found in Northrop Frye’s “Theory of Myth.” This year we will be traveling through the seasons with Frye as we explore romance, tragedy, satire, and comedy. Within the design of these seasons, we will focus on theories of literary criticism, so that you become acquainted with myriad “lenses” through which readers interpret text. You will explore your own lens, as well, and will hold that up to these different schools of thought. Ultimately “Senior English 7-8 explores the transpersonal, or universal, quest of human beings for understanding of themselves through literature” (LO Curriculum Handbook). This year offers you one final opportunity to examine that personal journey before you spring from K-12 education into the great beyond. It’s always helpful to know a little bit more about the self that is being propelled, as it will serve as the reference point of your attitudes and perceptions as you navigate your way.

Prerequisite: Junior Level American Literature, which includes study of Hawthorne, Twain, Fitzgerald, Thoreau, and others

Course Goals:

Students will:

1. Examine, evaluate, and compare various views of human nature.

2. Recognize patterns of universal order.

3. Explore universal philosophical questions.

4. Explore ways of developing a personal philosophy and a sense of integrity about “self.”

5. Respond to literature in subjective, analytic, and evaluative ways.

6. Interpret literature and humanities as a reflection of life, values, and ideas of a culture.

7. Write in a variety of forms in all modes of expression: descriptive, expository, imaginative,  

     narrative, and persuasive.

8. Write honestly, clearly, and creatively.

9. Write to generate ideas and to clarify thinking.

10. Write essays with complex thesis statements, organized, effective, and detailed support, clear 

      transitions, and conclusions that provide closure for discussion.

11. Write with authentic voice, developing a personal style.

12. Integrate and evaluate information through purposeful and critical observation and listening.

Required Texts:

Novels, plays, essays

Achebe, Chinua. Things Fall Apart and “An Image of Africa: Racism in Conrad’s Heart of 

Darkness.”

Conrad, Joseph. Heart of Darkness.

Gordimer, Nadine. July’s People.

Hesse, Herman. Siddhartha.
Huxley, Aldous. Brave New World.

Kafka, Franz. The Metamorphosis.

Murakami, Haruki.  A Wild Sheep Chase.
Miller, Arthur. Death of a Salesman.
Orwell, George. 1984 and “Politics and the English Language.”

Shakespeare, Will. Hamlet.
Swift, Jonathan. “A Modest Proposal.”

Sophocles. Oedipus Rex and Antigone.
Wilde, Oscar. The Importance of Being Earnest.

The following poems and many others (found in Kennedy and elsewhere)

Dove, Rita. “Silos.”

Eliot, T.S.. “The Hollow Men” and “The Love Song of J. Alfred Prufrock..”

Heaney, Seamus. “Blackberry Picking.”

Merwin, W.S. “Odysseus.”

Yeats W.B.. “The Second Coming..”

Many short stories (see listings within the term outlines which follow)

Other

Gillespie, Tim. Readings on Literary Criticism (in manuscript). 

Kennedy, X.J. and Gloria Giaoia. Literature: An Introduction to Fiction, Poetry, Drama, and 

Writing: Pearson Longman 2007.

Strunk, William and E.B. White. The Elements of Style.

Literary Criticism

A reader brings his/her own life to every reading, and his/her understanding of text is colored radically by personal experience and learning. One reader is, therefore, very different from another, and two readers might legitimately walk away from a work having noticed very diverse aspects of it. During the past few years, you have moved from interpreting what a text means to being able to study style and technique and ask questions about subtext. In A.P. Lit and Composition, we will add yet another layer. Here we will strive to ask questions about the reading by examining it through many different critical lenses: historical, formalist, feminist, archetypal, psychological, and others. Hopefully, as you become familiar with myriad critical approaches, you will add to the flexibility and diversity of your own understanding of text.

Writing

The Response Journal
You can anticipate writing short analyses (approximately two-pages) of reading-in progress each week. These will allow you to explore your own interactions with the literature or to extend an idea that we have discussed in class. This is also a place where you will apply critical lenses to the reading. For example, when we read Maxine Hong Kingston’s Woman Warrior, you will examine the historical context of the lives of first and second generation Chinese immigrants and what effect this has on the narrative perspective. We will explicitly examine gender roles in society when we study Sophocles’ Oedipus Rex and Antigone and when we read Hamlet. Murakami’s A Wild Sheep Chase invites us to jump into postmodernism and consider the nameless protagonist’s journey as a potential satire on the romantic quest. In your analyses, you will work on creating artful sentences and incorporating vocabulary you have collected from our readings to date. I will give you feedback about your handling of syntax, diction, use of supportive evidence, and the general progression of your arguments. You will be expected to generalize this feedback when we move into longer essays that will go through the workshop process.

You will keep a notebook to collect these responses, turning them in periodically. In your notebook will reside your ongoing collection of new words, which you will gather from your reading.

Timed Writing

As we begin the year, you will write an in-class essay that will provide me with a diagnostic look at your September writing. This will be a response to an open-ended A.P.  exam prompt. Later in the year, you will also respond in 45-minute written responses to a prompt you are given about Siddhartha, 1984, and several poems. When you respond to poetry, especially, you will be expected to take a formalist approach, and examine diction, syntax, theme, allusion, and point-of-view. We will “workshop” at least two of these in class.

Longer Analytical and Process Writing

You will write several pieces that you will take through the workshop process. These are significant papers that support your major readings from each quarter. 

Other Pieces

In addition to traditional analyses, during the course of the year, you will also write in the narrative, creative, and interpretive modes in at least the following assignments:

· College essay

· Experimental memoir

· Shakespearean soliloquy

· Hamlet Redux

· Dystopian script

· Your own “modest proposal”

The Workshop

Through our literature study, we will examine authors’ sentence styles. As we do this, we will review sentence and punctuation conventions. As you begin each essay, you will receive formal instruction that you are expected to use as you continue to build your writing skills this year. We will pay particular attention to using evidence so that it is a powerful piece of your argument. We will also work on how to write academic introductions, conclusions that are not redundant, and transitions that are graceful, and, potentially, seamless.  In addition, you will learn to manipulate syntax according to the intentions of your content.

You will be expected to use these skills as you work with your peers, examining others’ papers  in class well before a long assignment is due. You will turn in your process work to me so that I can see how your drafts have evolved. On workshop days, please plan to bring enough copies for all of your group members. Sometimes we will work in groups of four and sometimes you will just be working with a partner. Please refer to the online conference schedule to request conference times with me outside of class time. On occasion, I will also be available during A1 and B2. Your conference with me should occur at least three days before your paper is due, so please plan in advance.

Attendance, Make-up Work, and Late Work

As you know, making up classwork from days missed can prove challenging and often daunting. That said, you have as many class days to make up missed work as the number of class days you are absent. Work due during your absence should be turned in the day you are back. 

I do accept one piece of late work each semester without penalty. Should you need to take advantage of this option, you will be required to write and explanation about why your work was late. Without an explanation, or if the work was turned in late for no particular reason, it will be docked one letter grade for every class day you wait to turn it in. With your written clarification and with a reason, there will be no deduction within the first week, but after that, one letter will be taken off for each day late. If you do not submit a rationale, after one week, your grade will only be eligible for half credit. 

No late work will be accepted the last two weeks of the quarter. I generally do not grade late work with other work, so please do not expect to get it back when the rest of the class gets theirs. Seldom will I write comments on late work. 

Per school policy, if you missed an assignment due to an unexcused absence, you will not be able to turn it in for credit at all.

If a situation occurs where you have a problem with a due date, particularly for a long-term assignment, one time each semester, you may write a written request for an extension without penalty, if you do so prior to the due date. 

Once you have exhausted the late-work-with-a-reason and the extension plans, late work is just plain late.

No re-write options will be offered for late work, whether or not it has come in late with an extension or a written reason.

Academic Integrity

Please note the school policy on plagiarism. If you turn in work that has been plagiarized, it will receive an automatic “0” and you will not be able to make it up. You will be dropped from any class in which you commit a third act of plagiarism during your high school years. Please realize that colleges can rescind your admissions status if your fourth quarter grades are not aligned to the rest of your transcript, in other words, if you become a student the university did not encounter in your application package. 

Semester Grades

1. Class Participation 10%

This mark is earned by completing homework, journal writing, and reading assignments, participating actively in discussion and other classroom activities, and helping the classroom community work by your involvement and cooperation.

2. Papers and Projects 45%

This mark is a compilation of letter grades earned on major papers and projects. Instruction will be offered and evaluative standards shared for these assignments. In-class workshop time will accompany many assignments, so you can get feedback from your classmates and me. Mini-lessons will be a regular feature in class as conventions issues come up. If two or more major assignments are not turned in during any quarter, you will fail the quarter. This is a policy designed to maintain fairness to your classmates who do the work. 

In-class times writing also falls into this category when it is graded (some of it will not be). Timed writing will be scored according to the A.P. 1-9 scale and will not be “workshopped.”
3. Quarter Exams 25%

These will cover the material we have studied. They include some identification questions, but are primarily essay exams. 

4. Classwork 20%

Examples of classwork include discussion leadership, journals, literary devices, and performance.

Class Grade

Your final grade will result from an ongoing total from both quarters in a semester. Please talk to me if you have questions about your grades on assignments after they are returned. If you are concerned about your overall class grade on a daily or weekly basis, I encourage you to keep a running record of your assignment grades as they come in. At this point in the game, you should be working on managing your own anxiety around grades, whether this means tracking yourself or waiting until the end of the grading period to see your earned grade. This means no computer updates.

First Nine-Week Quarter (Sept.-Nov.) 

(Frye’s Fall Season: Myth/Archetypal Criticism)

Reading

Novels

Siddhartha, Herman Hesse.

Woman Warrior: Memoir of a Girlhood Among Ghosts, Maxine Hong Kingston.

A Wild Sheep Chase, Haruki Murakami (might be moved to post-modern quarter)

Potential Short Memoirs 

“The Lonely Good Company of Books,” Richard Rodriguez. 

 “The Way to Rainy Mountain,” N. Scott Momaday.

Potential Short Stories 

"The Ones Who Walk Away from Omelas," Ursula LeGuin. 

"A Very Old Man with Enormous Wings," Gabriel Garcia Marquez.

“Bullet in the Brain,” Tobias Wolff

(Psychological Criticism from the following)

"Wants," Grace Paley.

"Japanese Quince," John Galsworthy.

"A Hunger Artist," Franz Kafka.

“The Jewelry,” Guy deMaupassant.

“The Pit and the Pendulum,” Edgar Allan Poe

“Where Are You Going, Where Have You Been?” Joyce Carol Oates

Other Reading

Fall section of Frye’s Theory of Myth

Selections from style manuals
Extensive readings from Lit Crit Packet, Gillespie

“A Note to Young Immigrants”

Writing: 

· College essay, revised in group workshop

· Experimental memoir: For this assignment you will write about an important   

moment in your own life, experimenting with sequencing and point-of-view. This will follow our study of how Kingston manipulates these elements in Woman Warrior. This piece will also be revised through the group workshop process.

· First Literary Analysis Paper, revised in group workshop 
Two Choices:
1. Examination of the impact of style and structure on meaning in Woman Warrior 

2. A comparative analysis of Siddhartha and the “White Tigers” section of Woman Warrior, with special attention to the use of devices (or lack thereof) of interruptions, point-of-view shifts, and narrative arcs in the characters’ respective quests.
For either paper, you will be expected to create a thesis statement and then move into specific textual evidence that supports your ideas. The argument will be your own idea, but style and structure should be underlying points of emphasis.
· End-of quarter reflection on learning

· Ongoing: response journal entries
· Timed write: quarter essay exam on Siddhartha 
Other Activities

Group presentation of Woman Warrior structure, using metaphorical visuals

Ongoing: Student-led discussions

Second Nine-Week Quarter (Nov.-Jan.)

(Frye’s Winter Season: Tragedy)

Reading

Plays

Oedipus Rex and Antigone, Sophocles.

Hamlet, Shakespeare.

Death of a Salesman, Arthur Miller.

Independent Reading: A tragedy novel (from list of selected possibilities)

Short Stories

(Existential)

 “A Clean, Well-Lighted Place,” Ernest Hemingway.

“The Guest,” Albert Camus.

 “King of the Bingo Game,” Ralph Ellison.

The Metamorphosis, Franz Kafka.

“Bullet in the Brain,” Tobias Wolff.

(Feminist)

"Boys and Girls," Alice Munro.

"Story of an Hour," Kate Chopin.

"The Yellow Wallpaper," Charlotte Perkins Gilman

"Short, Happy Life of Francis Macomber," Hemingway.


Poetry

Assorted, including the following:

“Cinderella,” Sylvia Plath. 

 “The Love Song of J. Alfred Prufrock” and “Hollow Men,” T.S. Eliot.

“The Second Coming,” W.B. Yeats.

Writing: 

· Two Extended Literary Analysis Papers, revised in partner workshop:

Before beginning these, we will review the outline and the concept map as potential organizational strategies. 

1. Analyze Death of A Salesman or another modern tragedy in light of Aristotle’s thoughts on tragedy in the Poetics, Frye’s work on tragedy, or compared to Sophocles or Shakespeare.

2. Write a gender analysis of a male character from either Oedipus or 

Antigone and a female character from the other, discussing Sophocles’ treatment of them according to role expectations.

· Interpretion:  

1. Write a soliloquy from the perspective of a minor character from Hamlet, using Elizabethan language (incorporating words from your vocabulary journal) and implementing metaphor. This should be a commentary on political corruption in the context of Hamlet’s Denmark. Maintain both the tone of the character’s language and its stylistic idiosyncrasies.

2. Write a one-page version of Hamlet with a contemporary setting. This will be revised in a group workshop

· Timed writing about thematically relevant poem during our study of gender 

criticism. You will be expected to attend to as many of the following elements as necessary to illuminate the central purpose of the poem: imagery, symbolism, synytax, diction, allusion, point-of-view, line breaks, meter, rhyme scheme, etc. To be revised in a partner workshop.

· Ongoing:  reading response journals

· End-of quarter reflection on learning

· Semester exam: essay, identification, critical theory application to the semester’s 

reading, timed writing 

Other:

Memorization and performance of passages/scenes from Hamlet

Ongoing: Student-led discussions

Third Nine-Week Quarter (Jan.-April)

Themes & Topics:


Frye’s Spring: Satire


Still More Literary Criticism (moral, formalist)


African Literature 
Reading:

Novels: Africa

Heart of Darkness, Joseph Conrad (plus multiple critical essays on H of D, including 

Achebe’s).

Things Fall Apart and “An Image of Africa,” Chinua Achebe.

July’s People, Nadine Gordimer.

Short stories: 

(Formalist)

"Sonny's Blues," James Baldwin.

"An Occurrence at Owl Creek Bridge," Ambrose Bierce.

"Why I Live at the P.O.," Eudora Welty.

(Moral)

“The Use of Force,” William Carlos Williams.

“The Blue Hotel,” Stephen Crane.

“Samuel,” Grace Paley.

“Hills Like White Elephants,”Ernest Hemingway.

Readings from Lit Crit Packet, Gillespie.

Writing: 

· Literary Analysis Paper with extensive in-class work on composing a thoughtful, 

complex thesis statement



Three Choices:

1. Comparative analysis: Compare and contrast the roles of Okonkwo from Things Fall Apart and Hamlet. OR
2.  Formalist analysis of Heart of Darkness 

3.  Formalist analysis of July’s People

For #2 and #3, examine the details of diction and syntax, forming a thesis statement about how these elements feed a major theme of the novel.

· Timed write in preparation for A.P. Exam (from past exam tbd)

· End-of quarter reflection on learning

· Ongoing: Reading response journals

Other:

Ongoing: Student-led discussions

Fourth Nine-Week Quarter (April-June)

Themes & Topics:


Wrapping up Literary Criticism (varieties of postmodern theory)


Satire, comedy


Preparing for the AP Exam

Reading:

“A Modest Proposal” by Swift plus other short works of satire

Brave New World, Huxley

1984, Orwell

The Importance of Being Earnest, Wilde

Short stories:

"Happy Endings" by Margaret Atwood

"A Conversation with My Father" by Grace Paley

"Shiloh" by Bobbie Ann Mason

"Cathedral" by Raymond Carver

 “On Hope” by Spencer Holst

“Lost in the Funhouse,” Barth

Assorted poems

Writing: 

· Two-page evaluative piece on the literary merits of Brave New World or 1984. 

You will argue which novel you think is the better choice for the high school canon, taking into account the quality of writing, the importance of the content, and the relevance to high-schoolers today. Partner workshop.

· Ten-page group collaborated script (and performance) with a dystopian setting, 

incorporating elements of a dystopian society that we have brainstormed in class. There must be attention to the spoken language, the power structure, art and other cultural components, and economics.

· Your own “modest proposal” that posits a satirical solution to what you see as a 

current societal ill

· Three timed formalist essays about poems (possibly Dove, Merwin, Heaney, 

Shakespeare), two with partner workshops and outside revision work, two without revision work.

· Ongoing: response journals

· Self-reflection piece about your growth as a writer this year

· Final Semester Essay Exam: Comedy (response to short piece read during exam 

time)

· Ongoing: Student-led discussions

Appendix

A SAMPLING OF REQUIRED JOURNAL PROMPTS


Many responses will be open-topic, but most will be analytical, organized according to a thesis statement and supported with quoted evidence from the reading. Writers should take special care to “refer” rather than “retell” when working with the text.

Topics that will be assigned rather than chosen by the student are as follows:

Woman Warrior

Choose a single element of Chinese culture that Kingston incorporates into Woman Warrior. Research it and then discuss how it informs the reading and interpretation of the novel. Please cite sources.

Briefly research Kingston’s life and then write a response that argues for or against the value of knowing real biographical information in understanding, interpreting, and enjoying the novel. Cite sources.

Analyze the “White Tigers” section of Woman Warrior in the context of the romantic quest. How does it reflect Frye’s archetypes?

Siddhartha

In your opinion, what is knowledge? What is knowledge to Gotama? What is knowledge to Siddhartha?

Choose one of the major psychological theorists we have learned about and analyze the characterization in Siddhartha according to it.

The Metamorphosis

Analyze The Metamorphosis through the philosophical lens. 

A Wild Sheep Chase

How is A Wild Sheep Chase representative of post-modernism? Consider the narrative arc, dialogue, naming, and general use of language.

Compare the journey of Murakami’s narrator to that of Siddhartha.

Oedipus Rex 

Comment on the Freudian approach to Oedipus Rex. Do you agree that the play reveals an unspoken fear that is present in the subconscious?

Hamlet
Discuss the symbolism of the ghost in Hamlet.

Comment on the representation of women in the play.

What, if anything, is Hamlet’s fatal flaw?

Compare and contrast one element of Hamlet as it is presented across the different interpretations we have viewed in film clips.

Things Fall Apart

Comment on the variability of codes/morality of characters or culture in Things Fall Apart. What are some specific differences and how do they inform your interpretation of cultural expectations of Okonkwo’s society?

Heart of Darkness

How far is the meaning of “the horror” concerned with the evil of man in his essential nature?

Do you think Kurtz’s exclamation of “the horror” is a sign of enlightenment?

“The Love Song of J. Alfred Prufrock”

Analyze the “The Love Song of J. Alfred Prufrock” with a formalist approach. 

“The Politics of the English Language”

Do you agree or disagree with Orwell’s ideas about the disintegration of language in his essay “Politics and the English Language”?

1984
Does language shape thought?

Is it true that someone who controls the past controls the future?

How does technology influence the shape of society?

In 1984, what exactly is it that gives the Party so much strength?

